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THE THEATRE. 


——Tragedy should blush as much to stoop 

To the low mimic follies of a farce, 

As a grave matron would to dance with girls, 
Roscommon. 


Wirsovt running back, in imagina- 
tion, to the time when Rome’s gladi- 





eee 


| pressive moral on the artifices of hu- 


| 
| 
| 
| 
| 
| 


ators attracted the wonder-seeking | 


multitudes. to witness their daring 
and bloody feats; or to a still more 
remote period, (when the Olympic 
games extended such powerful influ- 


ence over all Greece that her numer- | 


ous states united in one general sus- 
pension of hostilities, in order to 
assist at the gymnastic fetes) to find 
the origin of dramatic entertainments 
we will proceed at once to discuss 
the subject under notice, leaving it 
for others to dispute a question the 
adjustment of which would not, in 
any way, assist our present object. 

ew places,-contain sO many in- 
ducements to reflection as a theatre. 





Its brilliant lights ; its dazzling paint- 


ings; its gaudy scenery, and the | t , 
| audience being unwillingly whirled 
' from the regions of fancy to a con- 


tinselled dresses of those who per- 
form its mimicry inculcate an im- 





man nature. How costly appear the 
arrangements for a knightly banquet, 
and how splendid seem the robes of 
its courtiers; and yet, for the most 
part, the elements of all this finery 
are but coarse cloth and colour-wash. 
The dresses too, sparkling brilliantly 
as they reflect the blaze of the foot 
_— are typical of their owners, 
whose greatest. merits consist in their 
ability to deceive the imagination. 
And that lovely girl, whose fairy 
dance seems but the index of a light 
heart, is straining every nerve of her 
waning strength to elicit a few si 

of approbation as the reward of 
toil, and as an assurance that her 
services will still be required in the 
theatre. Sometimes, too, when by 
the excellency of representation the 
audience are allured to the belief that 
they are gazing upon scenes of realit 
instead of fiction, the poor player is 
despairing of his ability to sustain 
the illusion—he hesitates, and the 
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sciousness of reality, disappoint. | 
ment and hisses follow. At other 

times, the gayest character of a hu- | 
morous piece is assumed by one | 
whose heart is full of sorrow; but | 
nevertheless the feelings associated | 
with all that is dear on earth, must | 
yield to the demands cf necessity, | 
and the variegated holiday dress often | 
conceals a wretched heart. Again, | 
how often is the wealthy noble, or | 
the opulent ‘squire represented by 

him who has searcely a groat. to call | 
hisown. The haughty peeress be- 
holds her actions reflected by one | 
whose mind is untainted with the | 
polished vitiation of high life. The | 
gefierous and kind-hearted are per- 

sonated by the ingrate and selfish, 

and a similar peculiarity marks the 

‘reverse. 

In all this we may discern what a 
syren-like influence Deception exerts. 
It often, also, renders a the 
rugged features of human life, and 
expands its virtues; justice and in- 
justice are exaggerated ; but still there 
is og | pernicious in the exagger- 
ration. In one case it excites our 
desires to practice virtue, and in the 
other it teaches us to shun vice. In- 
consistency there may be, but it is 
used only to mark more distinctly 
the line which separates morality 
fromimmorality. ‘The very deception 
of which we have been speaking may 
from the understanding’s easy access 
to it, guide and guard us in the more 
serious transactions of life; teaching 
us to scrutinise the nature of things, 
and to avoid being deluded by their 
gaudy surfaces. If we be not led 

away by the flippancy sometimes ob- 
servable in stage exhibitions; if we 
sift morality from its chaff; if we be 
properly alive to the illusions per- 
formers and performances weave, the 
exaggerations and inconsistences of 
the stage may furnish us with an ex- 
tended knowledge of mankind, and 

a stronger desire to elevate our moral 

condition. 


(To be concluded in our next) 
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DRURY LANE. 


| Monday.—Ciuderella, and Peri. 


Tuesday.—Favorite, and Peri. 
Wednesday.—Favorite, and Fortunio. 
Thursday.—Lady of the Lake, Peri. 
Friday.—Favorite, and Peri. 


| Saturday.—Lady of the Lake, Peri. 


Tus national English Opera House 
continues its career of success; it is 
filled nightly by brilliant and fash- 
ionable audiences to witnes the dou- 
ble attraction of the Favorite and 
the Peri, and on alternate nights to 
hear the charming voice of Mrs. 
Alfred Shaw in Cinderella. We are 
sorry to have to announce that the 
engagement of Carlotta Grisi_ is 
drawing to a close, and we strotgly 
recommend all those who have not 
yet been intoxicated with delight by 
the dancing of this fascinating ar- 
tiste to hasten to add their meed of 
approbation to the thousands who 
have been electrified by her talents. 
She has done wonders for the ma- 
nagement, and the ballet of the 
Peri may safely be considered the 
hit of the season. The Favorite, so 
scientifically sung and so admirably 
acted by Miss Sues and Temple- 
ton, appears to be mereasing in pub- 
lic favor. The singers are deserving 
of the highest praise by their execu- 
tion of the difficult music. The 
last act is the most relished by the 
audience; the music in this portion 
of the opera is exquisitely beautiful, 
and the whole scene one of great 
dramatic interest and excitement.— 
Mrs. Alfred Shaw is in wonderful 
voice ; her singing in Cinderella is 
the very acme of perfection. The 
enthusiasm of the audience carries 
them beyond the bounds of gallan- 
try; it is venturing too much on this 
lady’s good nature toca upon her 
to repeat the Nonpiu mesta three 
times. Rossini’s Donna del Lago 
has been revived, cast with all the 
strength of the establishment, and 
has proved a most attractive per- 
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formance. Mrs. Alfred Shaw sus- 
tained her original character in this 
opera in such a manner as to draw 
down the most enthusiastic plaudits. 





COVENT GARDEN. 


Monday.—-Quits, L’ Andalouse. 

Tuesdag.— yy oa 

Wednesday. — A Roland for an Oliver, 
Quits, Miller and his Men. 

Thursday.—No Performance. 

Friday. — L’ Andalouse, and other enter- 
tainments, 

Saturday.—No Performance. 


A stormy and discouraging com- 
mencement marked the opening of 
the third 1°43 season on Monday 
last. The performances of the night 
commenced with a new farce called 
Quits; a medley of dances by Lau- 
rencon and others ; and a ballet call- 
ed L’Andalouse, Scribe’s vaudeville 
of Michel and Christine, and ano- 
ther two-act ballet called La Fille 
Mal Gardée. The amusements were 
incongruous enough for a national 
theatre, and such as nothing but the 
circumstances in which Mr Wallack 
was placed by the ill-support of his 
first efforts in the legitimate drama, 
and the secession of the leading 
members of his first company, could 
justify. He had, however, tested 
the public feeling for tragedy, and 
found it wanting ; the same indiffer- 


medy ; and nothing was left him but 
an experiment in an entirely new 
field for public recreation. The 
grand feature of the new season was 
of course the French juveniles, who 
as a brief novelty would probably 
have succeeded tolerably well; but 
coming before the public as the 
stock provision of the winter season, 
the greeting of the manager in their 
behalf was the very reverse of satis- 
faction, 

The farce of Quits was a dull af- 
fair, Hamilton (who made his debut 
last season at the Adelphi) support- 
ing an Hibernian character very cre- 
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ditably, and all the rest being—vox. 
et preterea nihil. 

Juring the performance of the 
ballet of Andalouse the spirit of 


_ discontent commenced ;_ the piece 
| was of itself pointless, the incidents | 


having been worn out in the hacknied 


ballet of Vol-au-Vent; and hisses 
| and shouts for the manager having 
at length brought Wallack forward, 


he was assailed with all kinds of 


| sounds and upbraided for introduc- 
| ing such performances on the boards 


of a national theatre. Wallack un- 
fortunately lost his temper, and 
pointing to the malcontents in the 
gallery, made use of the expression 
“ blackguards !"” This was the sigs 
nal for increased uproar, such as we 
have neither space nor inclination to 
describe ; and although the manager 
then attempted to qualify the epithet, 
he could not succeed in keepin 
peace, The vaudeville follow 
amid the noise, but when the admir- 
able acting of a child named Col- 
brun was observed, and it was also 
found the others were really talent- 
ed (though in too vast a theatre for 
their exertions), as if in compliment 
to the children order was gradually 
restored and the performances allow- 
ed to proceed in quiet. 

The same pieces were repeated on 
Tuesday without opposition, but the 
attendance was miserably thin. On 


| Wednesday and the subsequent even- 
ence marked his production of co- | 


ings there was a variation, some old 
dramas, such as the Miller and his 
Men, A Roland for an Oliver, &c., 
having been revived and played as 
creditably as possible by a notori+ 
ously deficient company. 

Wallack attributes the “ row” of 
Monday night to the opposition of a 
rival house, or alluding to 
the manager of the Princess's as the 
caterer of the malcontents. Whe- 
ther such was the case or not, we 
have strong fears of the eventu a 
success of Mr, Wallack’s manage- 
ment, . 


><> 








































Princgss’s.—This handsome theatre 
is sailing prosperously down the tide | 
of public approbation ; the sails are 
all set—the vessel is in beautiful | 
trim, excellently manned, admirably | 
commanded by a liberal captain and | 
an active mate, and the wind in full 
favour towards a prosperous and | 
fortunate voyage. Nothing can be | 
more deserving of praise than the 
rformances of this little craft, so 
ately out “* of dock,” and which 
80 many enemies have endeavored to 
sink by repeated ‘* broadsides,” 
all ending in mere puffs of smoke, 
which the Princess has answered by 
showing her teeth and letting off her 
guns in rapid succession, that by 
the skill of the crew have ever hit 
the mark, carrying off the prize 
money liberally shared by the com- 
pany with all hands on board. But 
we forget — we are not a Shipping 
Gazette, but a Theatrical Journal ; 
and in journalising the success of 
Don Pasquale, we are only giving 
our small meed of public approba- 
tion, and joining in the hue and cry 
of the other papers, who have re- 
corded the meritorious efforts of 
those concerned in the production of 
this lively effusion of Donizetti. It 
is well known that this opera was 
composed for the Parisians, and in 
the French capital it had amazing 
success. On its transplantation to 
this soil it flourished with unabated 
vigour on the boards of the Italian 
Opera House, and on its removal to 
the Princess’s it was feared that the 
performers would not be able to 
compete with the Italian representa- 
tion, and that the opera would so 
suffer by comparison as ultimately 
to cause its failure, negativing for a 
time the success of the music of 
Don Pasquale. But such fears have 
been dispelled by the creditable ex- 
ertions of the performers, and the 
opera is likely to create in London 
the same furore as in Paris. ‘The 
melodies are throughout brilliant 
and sparkling, merry and joyous, as 
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if the composer had written under 





the influence of Champagne. Seve- 
ral of the morceaux are nightly en- 
cored by crowded audiences, 

Paul Bedford has made a hit as 
the amorous Don, and displays a 
power of voice and an excellence of 
style which no one hitherto gave him 
credit for. Of course he imitates 
the great Lablache, and he could do 
no better than follow in the steps of 
that sublime master of his art. Paul 
Bedford is really worthy of much 
praise, sustaining a character of 
great difficulty and hazardous ex- 
pression ; nevertheless he carries it 
out with triumphant skill, and will 
rise in more estimation in public fa- 
vor by this creditable effort. 

In Burdini’s hands the character 
of Doctor Malatesta rises to great 
importance. The beauty, the fine, 
manly, and vigorous tone of his 
voice, and admirable style, are here 
very apparent; he performs the cha- 
racter with spirit and vivacity, and 
assists not a little to the success of 
the musical portion of the opera: 
his first cavatina is given by him 
with infinite expression and taste. 

Allen, who since the opera has 
been brought out has laboured un- 
der much hoarseness from severe 
cold, but which the enemies as afore- 
said have not had the good taste to 
mention, attributing any defect in 
his singing to anything but the 
right cause, deserves favorable men- 
tion for his exertions in putting his 
shoulder to the wheel, and in assist- 
ing, although labouring under severe 
indisposition, to the success of the 
establishment of which he is such 
a clever member. 

Madame Garcia’s singing of the 
difficult and |*borious character of 
Norina is highly artistic. The voice 
revels in sparkling shakes and trills ; 
her Rondo in the second act is beau- 
tifully sung and is much admired.— 
The scenery is in perfect keeping 
with the excellence of the other ma- 
terials. 

The interesting drama of the Old 
Guard is the topic of conversation 
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in all theatrical circles, and it is very 
likely that Morris Barnett and his 
wretty coadjutor, Madame Eugenie 
| ene Mg will have to mount guard 
for many nights to come. Barnett’s 


while Prosper wins all hearts by the 
truth and expression of her perfor- 
mance, the musical tones of her 
voice, and lastly (though not least) 
the charms of her person. 

We would advise Mr. Fitzjames, 
who is a very nice young man—in 
his way, not to be so enamoured of 
his rouge pot; a few evenings ago 
we thought he had an attack of scar- 
let fever. 

The ballet of Giselle, with its 
beautiful scenery and pretty music, 
continues to attract, and will do so 
until A’Beckett’s spectacle is ready 
for production. 

Ave.put.— The “ Wreck Ashore” 
has been the main attraction during 
the last forinight, and although de- 
void of the p tee of novelty, this 
interesting drama, with its good dia- 
logue, its dramatic story, and its 
leading characters admirably sustain- 
ed, remove any doubts as to its pre- 
sent signal success. We have re- 
marked that revivals, generally 
speaking, are carelessly perform- 
ed and badly put upon the stage, but 
in this instance no faults cf manage- 
ment are apparent ; on the contrary, 
the performers exert themselves to 
the utmost, the scenic accessories 
lending their aid towards the comple- 
tion of the ‘tout ensemble’ of this 
dramatic picture. 

Mrs, Yates, whom we are glad to 
see looking sc ‘vell, has made the 
character that he plays socompletely 
her own, that it is no matter of sur- 
prise to see her received with such 
enthusiasm by her numerous admir- 
ers. She acts with more than her 
usual pathos and energy. None of 
her old fire and tenderness seems 
wanting to give effect to the character. 
Miss Woolgar, who has already at- 
tained sand and deserved popularity, 
has added, by her pretty impersona- 
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tion of * Bella,’ another leaf to the 
wreath with which she is cleverly and 
carefully entwining her brows, We 
ought not to omit mentioning the ex- 


| cellence of her singing ; her voice is 
acting of the old guord is perfection, | 


one of much sweetness, and culti- 
vated with evident good taste. We 
consider the management very lucky 
in having secured this charming act- 
ress. O. Smith as “ Grampus,” his 
original part, presents the same “or 
image of the desperate smuggler an 

finished outcast which makes the 
character a prominent feature of the 
drama. His acting is a study—so 
natural —so impressive—so finished. 
Lyon {performs Miles Bertram with 


judgment, and produces some effect, 


but his style wants repose, there is 
not enough of lights and shades in 
his acting. He requires sobering 
down; there is exellent material in 
him—lct him use it discreetly, Ad- 
mirers as we are of Wright, we can- 
not forget poor John Reeve in the 
jolly, good-humoured, and amorous 
village beadle. Wright gives quite an- 
other teature to his assumption of the 
character, and as he creates immoder- 
ate laughter whenever he appears, 
that should be considered the crite- 
rion of success. Mr. R. Hughes, 
engaged as a second comedian, is 
but a sorry substitute for Buckstone. 
It is the only indifferent character in 
the performance, and a stain upon 
the otherwise perfect picture. 

The farce of “* London, Birming- 
ham, and Bristol” being the twin- 
brother of the one now performing 
at the Haymarket is considerably 
better than its relation, being adapted 
with greater skill and closeness in its 
numerous incidents, and it is rattled 
through with more vivacity than its 
rival. If the idea of this farce had 
been worked out when railroads first 
commenced their rapid career, the 
farce would have run with railroad 
speed, but now the steam is let off, 
the excitement is gone, and instead 
of the whistle of the engineer, we 
only heard (but that was at the Hay- 
market) the shrill whistle of the mal- 
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contents who were stationed in the 
third class—the gallery. 
The farce of “ The Moral Philoso- 
su with Emma Stanley as the 
1eroine, is still all the rage. Its suc- 
cess is attributable to the clever act- 
ing of the lady and O. Smith. Plot 
there is none. The revived burletta 
of the “ Blue Jackets” terminated a 
performance of great variety. In 
this, Miss Woolgar and Miss Stanley 
lay with infinite spirit and effect. 
any novelties are in active prepar- 
ation. The house is filling nightly. 
AsTLry’s.—The spirited proprietor 
of this equestrian amphitheatre took 
a benefit on Monday night, which 
was numerously attended by a host 
of admirers, a sufficient proof of the 
merits of the manager, who has since 
the commencement of his arduous 
career, given great and deserved sa- 
tisfaction to the public, for the acti- 
vity, zeal, and liberality evinced in 
his management, and in the various 
novelties which have been produced, 
each eclipsing the other in grandeur 
of effects pot striking scenery. Ma- 
zeppa, that never failing favorite, 
has been the principal feature of late, 
and it has been got up regardless of 
expence, and has proved very effect- 
ive. This is by far the most interest- 
ing of the numerous class of dramas 
which have been produced at Astley's 
enlisting in its, numerous scenes, the 
liveliest feelings of sympathy in the 
dangerous situations of the hero, and 
the crowning scene is always cheered 
to the utmost, as the victorious Ma- 
zeppa, after his many vicissitudes, 
overcomes his tyrants amidst a blaze 
of red fire. Man and horse play a 
conspicuous part in this drama, and 
the applause so liberally bestowed, 
is fairly divided. 
The scenery in this drama is beau- 
tifully painted by Mr. W. Batty, the 
orama detailing the passage of 
azeppa down ds Pade is sketch- 
ed with a masterly hand, and presents 
in vivid colors the horrors of Mazep- 
pa's perilous situation. —- 
The scenes in the circle are as var- 


ied as ever, and continue to excite 
much applause. A new interlude, 
in which the column of Nelson is 
made the principal feature, and which 
introduces, of course a true hearted 
British Sailor, has been added to the 
numerous attractions, and causes 
great satisfaction. 

Surrey.—To “ The Lost Ship” 
has this week been added the “* Ladye 
of Lambethe” and “ The Bold Dra- 
poosti two excellent pieces of their 

ind, and well adapted to serve as a 
gap until some more startling novelty 
is ready. 

COUNTRY THEATRICALS. 
From our Correspondents. 
Piymourn —During the past week 
a series of brilliant entertainments 
have been produced by the talented 
company of Equestrians and Perfor- 
mers at Cornwall's Circus. Among 
the performances, that of Cornwall’s 
imitation of the Drunken Hussar 
may be quoted as an eminently dar- 
ing but perfectly successful piece of 
equestrian accomplishment. The 
Grecian Statues by Messrs. Samwell 
and Frost convey an impression to 
the mind of the beholder of the un- 
equalled originals which they repre- 
sent so vividly that no great effort of 
imagination is required in the transi- 
tion back to the era and scene of 
the unrivalled triumphs of the re- 
nowned sculptors of the Classic Isle, 
The Thessalonian Youths, by the 
brothers Samwell, was a well-sus- 
tained and graceful feat of double 
and triple equestrianism,— Mus, 
Cornwall appeared in a new piece 
called Poverty and Abundance, and 
displayed, as she at all times does, 
he skill. In the Massaniello of 
rost was given one of the most ele- 
gant, graceful, and withal vigorous 





performances ever witnessed in these 
towns. 
Dover.—On Wednesday last the 
erformance was patronized by the 
ayor, and the boxes were fashion- 
ably attended. The Belle’s Strata- 
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gem, and the Dead Shot, were ad- 
mirably acted and put on the stage. 
There are few theatres, in or out of 
London, where this excellent come- 
dy could have been better acted. The 
Letitia Hardy of Miss Davenport 
was a chaste and elegant perform- 
ance—full of feeling, and most ar- 


tistically varied in that part where | 


she assumes the idiot. Waldron was 
the finished gentleman in Doricourt, 
and Mrs. Davenport in Mrs. Racket, 
and Barton in Timid, were equally 
good. For the short time Mr. Da- 
venport’s arrangements will permit 
him to remain here, we hope he will 
be well supported. A licence under 
the new act was granted to him by 
the Justices on Friday. 

ErwortH—On Thursday, Mr, 
Sands’ company of equestrians came 
to visit this town. Early in the 
morning, several horses and carriages 
arrived, and long before the hour of 
Mr. Sands’ public entry, the streets 
were thronged with spectators, anx- 
ious to have a view of the procession. 
Coaches and numerous other vehicles 
were employed to witness the entry. 
About 11 o'clock, the enlivenin 
sounds of music were heard, an 
soon after, Mr. Brown drove up ten 
in hand, followed. by numeroushorses 
and Mr. Sands’ private carriage. After 
driving hrcigh the town, the pro- 
cession returned, The first perform- 
ance took place at two o’clock, and 
the second at six, and gave universal 
satisfaction. . The number of people 
that attended at the lowest estimation 
exceeded two thousand. 





MUSICAL MEMS. 


Tue Royal Academy of Music, es- 
tablished in 1823, for promoting the 
cultivation of Music in this country. 

The Vocal Society, founded in 
1832, for the cultivation of vocal 
music. 

The Concert of Ancient Music 
was established in 1776, for the pur- 
pose of preserving the music of the 
elder masters. 


35, 

The Philharinonic establish ed in 
1813, for the study and improvement 
of instrumental music. 

The Society of British Musicians, 
established in 1834, for the advance- 
ment Of native talent in composition 
and performance. 

In the time of Edwin the comedian, 
one of the flutists in the orchestra of 
Covent Garden Theatre broke his 
instrument while in the act of per- 
forming on it. Edwin no sooner 
heard of the circumstance than he 
ran into the green-room, crying out, 
‘** Oh, poor fellow, poor fellow!” 
‘“* What's the matter, my dear Ed- 
win?” exclaimed Mrs. Webb in a 





terrible fright. ‘“ Why, Madam, 
horrible to relate, the first flute has 
had the misfortune to split his wind- 
pipe!” 


Chit Chat. 


Blagrove, Lindley, and the Misses Wil- 
liams, will commence a lengthened tour 
through the provinces next week. 


Mr. Wilson has been giving his Scotch 
entertainments with his accustomed success 
in Dublin last week. 


Mr. Charles Horn, Jun., has been em- 
inently successful in. his impersonation of 
Fra Diavolo at Southampton, 


The proprietor of the Colosseum (Mr. 
Montague), intends to build a room 300 
feet long upon the site in Albany Street, 
where Braham erected a theatre, which 
will be embellished by some splendid paiut- 
ings by Stanfield and other artists. 


Her Majesty has refused to take her box 
at Covent Garden this season, 


Mr, W. H. Holmes, the eminent pianist 
had the honour of performing at Witley 
Court on Saturday last, in the presence of 
Her Majesty the Queen Dowager, the 
Duchess of Gloucester, and a distinguish- 
ed party sojourning there. 

Braham, assisted by his son, Mr. C. 
Braham, gave a concert at the Hanover 
Square Rooms last a which, we 
are glad to say, was most brilliantly at- 
tended. The veteran gave “ Jeptha’s rash 
vow,” and “ The Bay of Biscay,” with 








all the gusto of former years. His son 
\ was encored in ‘* My heart with love is 
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beating,” and was altogether most favora- 
bly received, although we do not think 
very highly of his abilities. 

Mr. Macready is drawing capital houses 
at the Park Theatre, New York, On the 
night he played Werner, the house was 
electrified, so much so, that at the fall of 


the curtain, he was enthusiastically called | 


for, and obeyed the wishes of the audi- 
ence by repeated acknowledgements. He 
was admirably supported by Messrs, Ry- 
der and Wheatley. 


Mrs, Crawford, formerly well known 
as Miss Eliza Paton, is about to resume 
her professional pursuits in Edinburgh. 
As a vocalist she has few compeers, and 
it is a matter of regret to the profession 
that she should have retired for such a 
length of time from public life. 


Mr. and Mrs. C. Kean are expected to 
appear at Drury Lane for a limited number 
of nights after Christmas. New operas, 
by Benedict, conductor of the music, and 
by Balfe, have been, we understand, ac- 
cepted. 


Miss Helen Faucit has gone to fulfil an 


the , amy favorite as a tragic actress since 
the days of Miss O’Neil. We are glad to 
say her health is perfectly restored. 


Mr. Risley and his talented children ar® 
inundated by the most liberal offers from 
the managers of theatres from all over the 
country. 


Ata fancy bazaar at Newcastle, a young 
gentleman lingered for some time at one 
of the stalls, which was attended by a very 
handsome young lady. “ The charge of 

our inspection of my wares,” said the 

ir dealer, *‘ is half a crown, sir.” ‘“ I 
was admiring your beauty, ma'am, and 
not that of your goods,” replied the gal- 
lant. ‘* That is five shillings,” responded 
the lady with great readiness, and perhaps 
no a. was more cheerfully complied 
with, 


Ben Janson was born in Hartshorn-lane 
near Charing Cross ; he worked as a brick- 
or on the wall of Lincoln’s Inn, near 
Chancery Lane; rented a theatre in Bar- 
bican, and lays amongst England’s most 
illustrious poets in the Poets’ Corner at 
Westminster Abbey. 





TO CORRESPONDENTS. 


M. M.—The lady is 45. 
J. L.—Mr. W. Farren is in his 54th year; 





he first came out in the character of Lord 
Ogleby in the Clandestine Mariage, at Co- 
vent Garden. 

A, S.—-Mr. Wright of the Adelphi has been 
married. 

Iago. — We must defer our remarks till a fu- 
ture period; the subject requires much 
consideration. 


J. G. — We believe the Saloons are licenced 
for music, dancing, and pantomime. 

T. H.—For the Italian style Signor Crevelli, 
but for the old English ballad Mr4G. 
Stansbury, 

A Constant Reader, — The lady has been 
married so long that we forget her maiden 
name, 

Ali communications for the Editor to be 

forwarded tothe Printer, post paid. 





ADVERTISEMENTS 





The RENDEZVOUS, 16 Brydges-st. 
Facing the Grand Entrance of the 
THEATRE ROYAL, DRURY LANE, 
f . W. WILLIAMS, (better known as 
4“ TAFFY,”) from the “ Garricn’s 
Heap” Hotel. Bow Street, and late of the 


, well-known Boiled Beef House, in the Old 
engagement at Birmingham, where she is | 


Bailey, respectfully solicits the Patronage 
of the Public to the above, the arrangements 


: of which will be found of the most unique 





character. 

BEEF! BEEF! BEEF! 
In days of yore, L. W. W. gained the illus- 
trious appellation of “* The Gnome of Beef,’ 
and now throws down the Gauntlet with the 
intention of maintaining that high distinc- 
tion. 

“ The name of Williams and Boiled Beef 
is inseparable — Castor and Pollux, Damon 
and Pythias, or the Siamese Twins, could 
not have had a more friendly understanding 
than Williams and the Buttock of an Ox. 
See Morning Post. 

It is intended in this Establishment to 
supply 

FOOD ror tue MILLION ! 
Everything being conducted on the most 
pasta principles — Soups, Luncheons, 
or Dinners, from 10 till 8; and Suppers at 
all hours.—Chops, Steaks, &c.—A Glass of 
splendid Ale, or Stout, and a Sandwich, 3d. 
—Cigars, Coffee, Soda Water, Lemonade, 
and Ginger Beer. i 
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